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For this unit we were put into groups and given an art era in 
which we had to produce an exhibition and presentation for. 
For the exhibition we had to create; An essay on which would 
be turned into a visual book, a logbook to keep record of all the 
work produced by your group, a poster advertising the exhibi- 
tion, a clock designed in your era and promotional items. All items 
had to be within your eras design style; we were given Bauhaus. 


| RESEARCH 


To start our project off as a team we each individually did some 
research into finding out more about the Bauhaus. We did this by 
researching on the Internet and writing brief notes, spider dia- 
grams etc that we went over in our first group meeting. 


Below are some examples of the websites used: 


hauhaus atlas search 


magazine 


calendar 
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February Mb, 2013 A Brief Look at the Ulm School of Design, 
by Mark Robinson Photographed by Hans G. Conrad 
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The Bauhaus Building by Walter Gropius 
(1925-26) 
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Below are some of the books we used for research throughout our project: 


Active literature 
Jan Tschichold and New Typography 
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ESSAY €r ESSAY BOOK 
INTRODUCTORY FIRST 50 WORDS 


To start our essay off we each contributed a 50-word intro- 
duction to give a general overview of Bauhaus. This also ena- 
bled us to see everyone in our groups writing style in order to 
allocate sections for the essay. 


Sam Brown £t Max Lom- Bor 

Bauhaus was founded in 1919 in the city of Weimar by the German 
Architect Walter Gropius. Walter had a vision and objective, and 
that was to radically change the image of architecture throughout. 
His aim, to reimagine the material word and reflect the unity of all 
arts. The design combined architecture, sculpture and painting into 
a single creative expression. 


Rob Cheeseman 

Bauhaus was a school in Germany that combined crafts and the 
fine arts, and was famous for the approach to design that it publi- 
cised and taught. lt operated from 1919 to 1933, before being closed 
down by National Socialists e.g. NAZIS. The Bauhaus revolutionised 
art training by combining the teaching of the pure arts with the 
study of crafts. Philosophically, the school was built on the idea 

that design did not merely reflect society; it could actually help to 
improve it. The Bauhaus school was founded by Walter Gropius in 
Weimar. In spite of its name, and the fact that its founder was an ar- 
chitect, the Bauhaus did not have an architecture department during 
the first years of its existence. Nonetheless it was founded with the 
idea of creating a “total” work of art in which all arts, including ar- 
chitecture, would eventually be brought together. The Bauhaus style 
became one of the most influential currents in Modernist architec- 
ture and modern design. The Bauhaus had a profound influence 
upon subsequent developments in art, architecture, graphic design, 
interior design, industrial design, and typography. The Bauhaus 
movement was considered to be very avant-garde, a terms which 
refers to the pioneering artistic movements of early twentieth centu- 
ry modernism. The most influential avant-garde movements for the 
Bauhaus were Expressionism, Constructivism and Dada. 


Rosie Thomas: 

Bauhaus is probably the most influential modernist school of the 
20th century, due to the teaching approach and understanding of 
art's relationship to society and technology. lt first opened in 1919, 
Germany and closed fourteen years later, however the school still 
to this day has had a major effect on Europe and the United States. 
Bauhaus took influence from early movements such as the Arts and 
Crafts... 


Liz Salisbury 

Bauhaus (meaning “house of building”) was a school established 

in Germany in 1919 by the architect Walter Gropius. lts aim was to 
combine fine arts with design and industry, to create products that 
were useful and practical, but also unique and beautiful. The moti- 
vation behind this school and the work that went on in it is thought 
to have been the worry that with the development of modern prod- 
ucts and convenience of mass production taking over, art and its 
beauty might be lost. 

Work by Theo Van Doesburg founding the De Stijl movement was 
particularly significant to the development of the Bauhaus, this work 
is reflected in the products from the Bauhaus released at that time 
and some of these ¡tems are the most recognisable pieces of work 
from this movement. 

Students at the school, which in 1925 moved from Weimar to Des- 
sau studied cabinet making, textiles, metal working and many other 
skills that would later be used to create products or artwork. 
Furniture became popular products of the school after the benefits 
of using machines were established. 


Ryan Young 

The Bauhaus was an art movement which began in 1919 in the city 
of Weimar, where German born architect, Walter Gropius founded 

a school, fulfilling a radical concept to merge all of the arts to form 
a singular expression. The Bauhaus movement is probably one of 
the most influential happenings within the creative industry world- 
wide and the instigation in the early 90's has shaped the perception 
of art and design today. 


Louise Donovan 

Bauhaus originates from the German word “house of architecture”. 
The word is not only a design concept but began as an institution. 
Walter Gropius was an architect who initiated the Bauhaus School 

of Applied Arts. lt was established in 1919 in Weimar and lasted 14 
years. This institution is known for the concept of functionalism, both 
within architecture and industrial designs. 


THE ESSAY 


SOCIAL AND POLITICAL BACKGROUND 
CHAPTER ONE 


The Bauhaus (meaning “house of building”) was an art and design school 
founded in 1919 in the city of Weimar, Germany by German architect Walter 
Gropius. Gropius had a vision and objective, which was to radically change the 
image of architecture throughout. This was rooted in the rejection of all styles. 
At ihis time Germany was in a state of political and social devastation following 
WWI and it needed rebuilding. 


The school's aim was to combine fine arts with design and industry to create 
products that were useful and practical, but also unique and beautiful. The 
school was built on the idea that design did not merely reflect society; it 
could actually help to improve it. The Bauhaus school followed a regimented 
syllabus, which focused on the connection between theory and practice. 
“Form and function always have to be designed clearly, one being the result 
of the other,” Wilhelm Wagenfeld wrote in 1924. With their theory of form 
over function, the school emphasised a strong understanding of basic design, 
especially the principles of composition, colour theory, and craftsmanship, 
in a wide array of disciplines. The Bauhaus was an institution taught by 
masters. These instructors were of the highest level of skill and understanding 
in their particular genre of artistry and craft, and each brought their unique 
interpretations of the underlining values of the establishment. The Bauhaus 
movement was considered to be very avant-garde, a term which refers to 
the pioneering artistic movements of early twentieth century modernism. The 
most influential avant-garde movements for the Bauhaus were Expressionism, 
Constructivism, Dada and de Stijl. 


In spite of its name and the fact that ¡ts founder was an architect, the Bauhaus 
did not have an architecture department during the first years of its existence. 
lt was founded with the idea of creating a “total” work of art in which all arts, 
including architecture, would eventually be brought together. The style Bauhaus 
had became one of the most influential currents in Modernist architecture and 
modern design. lt had a profound influence upon subsequent developments in 
art such as architecture, graphic design, interior design, industrial design, and 


typography. 


During its fourteen years, the school operated out of three different locations 
and under three different directors. The first director, Gropius was the founder, 
operating out of Weimar. He moved the school to the city of Dessau in 1925, 
to buildings designed by him with the requirements of the school in mind. 
Gropius ran the school here for a few years, before resigning in 1928, handing 
the proverbial reigns to Hannes Meyer. 


Meyer had considerably less interest in aesthetics, and was much more 
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interested in the function aspect of the schools ideology. lt was under his 
direction that the Bauhaus was at their most productive, and it was under 
him that the school started turning a profit, an ironic fact, given his left-wing 
tendencies. lt was his Communistic leanings that became his demise, though, 
as in 1930 he was fired by Dessau city mayor Fritz Hesse for allowing a 
Communist cell to grow within the students. Hesse asked Gropius to return to 
the school, but Gropius instead suggested Ludwig Mies Van der Rohe. 


Mies' like Walter Gropius before him was also a dominant German avani- 
garde architect. Mies' has a somewhat totalitarian approach which was 
evident immediately. He stopped the school manufacturing goods so as to 
return the focus to teaching, and dismissed any students he thought were 
uncommitted. Some of the students that identified with Meyer's ideologies 
went with him to the Soviet Union. Under the increasingly turbulent political 
situation in Germany, the school in Dessau was closed in 1932 when the Nazi 
party gained control over the Dessau City Council. 


In its final location, a run down factory building in Berlin, the school ran for 
a further ten months before closing under immense pressure of sanctions 
regarding the curriculum and staff by the Nazi Regime. On 10 August 1933, 
Mies voluntarily announced its closure to the students. 


PRELIMINARY COURSE 
CHAPTER TWO 


Every student that attended the Bauhaus began with the preliminary course. 
Johannes ltten was the director of the preliminary course until March 1923 
where he then left the Bauhaus following internal differences with Gropius. 
liten was a significant character at the Bauhaus, encouraging the students 
to practice some odd things. This included wearing smocks and eating a 
mixture of garlic and honey. Josef Albers was one of the co-leaders of the 
preliminary course, in which he focused on “material studies' and “formal 
qualities." The course mainly highlighted the connection between material, 
construction, function, production and technology. He believed the important 
formal qualities of the day were: harmony or balance, free or measured 
rhythms, geometric or arithmetic proportion, symmetry or asymmetry and 
central or peripheral synthesis. 


Paul Klee probably taught one of the most famous courses at the school. By 
the time Klee came to work at the Bauhaus he had already gained acclaim 
as a founding member of the German Expressionist movement known as Die 
Blaue Reiter (The Blue Rider). Paul Klee's course was based on colour theory 
and the movement of colour, the course inspired much change to the ideas 
behind colour in the 20th century. 


Wassily Kandinsky taught form theory with an emphasis on colour theory. He 
encouraged his students to understand abstraction in his course “The Basics 
of Artistic Design,” but it was in his colour class where Kandinsky developed 
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thoroughly his own theories. These resulted in his written work “Point and Line 
to Plane 1926” and ihe idea was a new approach to teaching colour using 
psychology and perception. 


This theory was based on the analysis of each individual element such as 
the point, line and plane that so titled his writings. Kandinsky, like Albers, 
believed that true design only arose through the perceptual collaboration of 
composition and colour, of which red, blue, and yellow were considered to be 
of the highest importance. 


ARCHITECTURE 
CHAPTER THREE 


Architecture was not taught at the Bauhaus school until 1927. Although the 
school taught the design and production of furniture and other products, the 
architecture came from designers wanting to create buildings that were not 
copies of existing buildings. Using the general principles of the Bauhaus style 
these designers could come up with buildings that were different, interesting 
and memorable, while also being structurally possible and safe. So the buildings 
are in fact more inspired by Bauhaus than part of it. Other than the design of 
the structure, Bauhaus inspired buildings are simple, involving a lot of glass, 
and the exterior is normally white. lt is the structure and the shapes of these 
buildings that give them their unique style. 


Walter Gropius designed the Bauhaus Dessau building in 1925. He designed 
it with the school's requirements in mind; “The glass curtain wall suspended 
in front of the load-bearing framework defines the exterior of the workshop 
wing and openly shows the constructive elements. Gropius, instead of visually 
amplifying the corners of the cubic body of the building, allowed the glass 
surface to overlap the edges, thereby creating the impression of lightness.' 


The original Bauhaus building that schooled its students is now open to the 
public to stay in, so that people can experience the life that the students lived. 
The original furniture and essentials are still in place, this includes the shower 
rooms and beds and desks. Some of the rooms still have the furniture designed 
by its previous occupants including the Albers Room, which contains furniture 
designed by the couple. Prices for a room start from roughly £35 a night and 
are still incredibly popular with students staying in the area. 


The Dalnoki-Kovats Villa was designed and built in 1932 by Farkas Molnar for 
the chairman of the Hungarian Trade Association. This building won the “Best 
European Family House” prize a year later. This house looks massively inspired 
by the work from the Bauhaus school, from a birds eye view the house has 
squares and circles, all of the shapes are parallel, the building is asymmetrical, 
but unlike most of the Bauhaus inspired buildings it is not mostly made up 
of glass. In keeping with the general Bauhaus style there is one tall window 
that follows the whole circular section of the building, but aside from this it is 
mostly clean white walls making up the building. Copying the style of the 
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original Bauhaus Dessau building (designed by Walter Gropius) that schooled 
the designers, this Villa has a small balcony overhanging from the roof that 
looks unsupported and seems to hang out of thin air. 


Farkas Molnar was a student at the Bauhaus, who then went on to work in 
Walter Gropius's architecture office. The style used in many of his buildings 
follows this Bauhaus style; he exhibited his design for the “Red Cube” in 1923. 
The Josephine M. Hagerty House was the first house built in the United States 
that followed the “Bauhaus” style; it was built in 1938 as a summerhouse, and 
was designed by Walter Gropius and his old Bauhaus colleague Marcel Breuer. 
The designers wanted the building to be as close to the shoreline as possible, 
and so the finished building sits now 20 feet from the waters edge. The interior 
of the house is in keeping with the structure the majority of Bauhaus products, 
the staircase 

is notable for ¡ts steel frame and wooden steps supported only by the rail 
frame and then the walls of the house. The structure of the house ¡is beautiful 
and is potentially still the inspiration of many holiday and summer homes 
you can see today. The house is built to benefit as much as possible from 
the closeness of the ocean, and so a huge window looks out of the kitchen 
area and living area onto the view. The house is built on three stories, the top 
two being the living quarters and the bottom being a garage or basement. 
Balconies surround the home so the occupants are able to get the full benefit 
of being so close to the beach with surrounding views. The design of the 
exterior of the house, excluding the structure, is maybe not as typical of the 
Bauhaus style, there are a lot of windows but most of them are separated, with 
few (not counting the huge sea facing window) large panels of glass, the walls 
are mostly white, but there are some large walls made up of sand coloured 
stone. 


METALWORK 
CHAPTER FOUR 


During the Weimar period, a craftsman as a master of form and works led 
workshops. The intent was to combine and entwine the arts into crafts. Metalwork 
was one of the first workshops and movements Bauhaus delved into. From 
the creation of lamps and teapots to coffee sets Bauhaus has accompanied 
a variety of products by many designers. Led by the Bauhaus master and 
painter Johannes ltten, the work initially consisted of coppersmithy, silver and 
gold. “In October 1919, Itten was appointed as one of the first masters at the 
Staatliches Bauhaus in Weimar by Walter Gropius.” 


Metalwork was just one of the workshops ltten was the master and overseer 
of. He made a great contribution to the Bauhaus because he promoted the 
Mazdaznan cult, which span off to religions and philosophies. He had a keen 
idea for creating prototypes and individual pieces of metalwork, and was set 
on the teaching and making of one-off production models. Itten left in 1923 to 
be taken over by Laszlo Moholy-Nagy. 


Moholy-Nagy was the head of the metal workshop in Weimar up until 1925. 
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He changed the way in which the workshops were taughi, following his vision 
and intent to mass-produce individual models. To enable this to go ahead 
a production line was established, manufacturing objects such as the table 
lamp designed by Karl Jacob Jucker and the tea infuser designed by Wolfgang 
Tuúmpel. These products would be used to furnish the newly constructed 
Bauhaus in Dessau. 


The student Marianne Brandt was “one of the most gifted members' (The 
Bauhaus, 1991:86). She produced the tea infuser MT 49 in 1924 during her 
first academic year. She created it using expensive materials such as silver 
and ebony, a choice that was often criticised at the Bauhaus. The tea infuser 
can be related back to Moholy's own artistic work, Marianne has incorporated 
elements such as circle segments and crosses balanced on a plane. This was 
an item that provided both function and form. lt worked well as a product, with 
wooden handles and a non-drip spout to prevent accidents or pain. With this 
design she has managed to incorporate extremely useful features as well as 
an aesthetic appeal. Geometric shapes and its simple form allow this unique 
Bauhaus style. 


FURNITURE 
CHAPTER FIVE 


In conjunction with the Bauhaus movement, one of the most recognisable and 
key aspects of the curriculum came in the form of the furniture and carpentry 
workshops which in some ways depicts the very essence of Gropius' initial 
concept. In respect to the all-encompassing approach of the Bauhaus, furniture 
appeared to take centre stage in terms of its popularity and the required 
craftsmanship. This made this area of the curriculum highly regarded and is 
a main component to the way in which the Bauhaus is remembered visually. 


Bauhaus furniture design centred heavily around a modernist approach, where 
it was believed that it was essential to develop new contemporary and unique 
forms of furniture. The aim was to create pieces suitable for the modern 
home. The concept of the Bauhaus design was to reject all existing and pre- 
conceived ideas of traditional furniture styles and produce pieces that were 
fully functional. The prominent feature of Bauhaus furniture design was its 
minimalistic form, where it was proposed for each piece to be designed so 
that it fulfilled the primary idea of function, and that it can be produced on an 
economic level. This whole idea was the instigator for the carpentry workshop, 
with the course later to embrace the functionalist approach. The process of 
design was important; the target was to produce for a purpose rather than its 
appearance. 


Although furniture design was extremely important within the Bauhaus to both 
students and teachers it was in fact one of the latter additions to the curriculum, 
with the subsequent carpentry workshop not opening until long after many of 
the other expressive crafts. For this specific workshop the work did not begin 
until the early paris of 1921 where the large sculpture studio in 
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the former building, which housed the school of applied art, was brought back 
to functionality and was converted for carpentry use. 


At the time carpentry was introduced to the Bauhaus course, Walter Gropius 
himself initially took over the mantra of teaching the subject, who had 
previous experience in the field of furniture design from prior involvement 
in the Deutsche Werkbund. His presence as the sole form master did not 
withstand for long because of his busy work schedule elsewhere. This left the 
class untaught and so prompted the addition of a second form master, who 
aimed to strengihen the conviction of the course and enhance the way it was 
delivered to its students. This addition came in the form of prominent Swiss 
expressionist, painter, writer and designer, Johannes ltten, born 1888. Despite 
his appointment, the workshop in its foundations was poorly equipped and 
lacked the necessary tools so Johannes ltten was limited to the impact he 
could make. Al this time form masters were on a high turnover. 


The basis of the furniture course primarily gave its apprentices a solid 
understanding and practical capability of the basic techniques of carpentry as 
a skill. However at this time other conventional carpentry based training along 
with design, application and working drawings were not taught. lt was believed 
that it was extremely difficult to adapt to the concept and learning styles 
consistent with the Bauhaus, after being trained elsewhere prior to enrolling 
at the school. This was purely because the workshop's theory centred on the 
rejection of all styles. 


Within the courses developing stature, the most successful influence on the 
furniture workshops at the Bauhaus came in the form of Marcel Breuer, who 
was an American architect and designer. Breuer began his involvement at the 
Bauhaus after enrolling on the preliminary course at the school, where he was 
introduced to all aspects of the curriculum. Although it was his particular interest 
in furniture design, which prompted his placement as one of six apprentices of 
the new furniture workshop in the summer of 1921. His first recognisable piece 
of furniture created during his time as a student, was the “Romantic Chair” or 
also known as the African Chair”, which he carved and painted by hand. He 
cemented himself as one of the most prolific and talented members of the 
Bauhaus, seen as a protégé of Walter Gropius. Although he was respected in 
this way, Breuer had little patience for the more intellectual aspects of the 
Bauhaus teaching and directed his attentions primarily to designing rather 
than the philosophical reasoning and approach. In 1924 Marcel Breuer left 
the Bauhaus School, moving to Paris, where he worked for an Architect as a 
means to earn a living. 


After a short spell in Paris, Breuer returned to the Bauhaus in 1925 where he 
was installed as the new form master of the furniture workshop, at the request 
of Walter Gropius, remaining at the Bauhaus for a further three years, up until 
1928. During this time, Breuer was at his most prominent and experimented 
with extruded steel to create lightweight functional pieces of furniture, in 
keeping with the Bauhaus's minimalistic and functionality concept. 


TEXTILES 
CHAPTER SIX 


Textile design accompanied a vast range of other Bauhaus works including 
interior design for Bauhaus inspired buildings, and furniture design. The textiles 
workshop within the Bauhaus was ran primarily by Gunta Stolzl and created 
textiles artists including Anni Albers. 


Anni Albers ¡joined the Bauhaus in 1922 after a difficult start in the art industry. 
Women were typically discouraged or even barred from studying metal work 
and architecture and other male dominated disciplines, so going into textiles was 
a decision she made reluctantly. After the school moved to Dessau a few years 
later, the work coming out of the school was more focused on functionality - 
products that could be useful as apposed to decorative artwork, so from this 
Albers developed her work, creating textiles that could help serve a purpose 
as well as being decorative, these included wall hangings, bedspreads and 
furniture covers, curtains an also mass produced textiles. Anni not only used 
traditional fabrics and weaving material, but also experimented with stronger 
more industrial materials in order to make her work more durable for different 
purposes. 


It is also notable that at this point in 1925 Anni married Josef Albers - another 
student at the Bauhaus. After the Bauhaus Dessau closed in 1932 Anni Albers 
continued in her career, teaching, travelling and creating work that was 
displayed at the Museum of Modern Art in New York in 1940. In the 1960s 
Albers began printmaking, finding it a skill she enjoyed. Over the years she 
published many articles on the subject of designing and weaving, in some 
cases developing these into books (“On Designing” and “On Weaving” 1926), 
and exhibiting her work. The Josef and Anni Albers Foundation” was founded in 
1971 in Bethany, Connecticut USA, and it was designed to support arts focused 
on the Albers works. 


Gunta Stolzl was originally a student at the School of Arts and Crafts in Munich 
and went onto study at the Bauhaus in 1919, and created her first woven piece 


in 1920. In 1925 Stolzl was given the role of the Crafts Master for the Weaving 
Workshop at the Bauhaus after it moved to Dessau, after two years her status 
as Crafts Master was upgraded to Young Master (or Jungmeister) making her 
responsible for the whole of the Weaving Workshop which went on to become 
the most successful of all the workshops within the Bauhaus. 


GRAPHIC DESIGN AND TYPOGRAPHY 
CHAPTER SEVEN 


The Graphic Design innovations at the Bauhaus are some of the most radical 
contributions to 20th century design. Typography became a prime concern in 
the early stages of the Bauhaus education, in 1923 when the Preliminary course 
was taken over by Laszlo Moholy-Nagy, who was a replacement for 
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Lovise Donovan 


Johannes Itten. Moholy-Nagy and Josef Albers managed the Preliminary course 
known as the Vorkurs. Within the course, they taught different subjects but both 
their subjects concentrated around shape, material and structure. Albers was 
previously a student at the Bauhaus and had previously worked with Johannes 
Itten in the Preliminary course before 1923. 


Albers's teaching was concerned with fundamental design. This consists of 
studying form through materials, aesthetic and function. Initially he would 
conduct work which was not influenced or affected by bias or prejudged 
opinions to increase the creativity and imagination within his students. This 
would aid the discovery of possibilities, but also limitations, within a variety of 
materials. This would teach students about failure and how they can adapt to 
develop ideas into successful designs. 


One ofthe Bauhaus masters most directly associated with modern graphic design 
was László Moholy-Nagy. He was a Hungarian and was strongly influenced by 
Constructivism as a theory and practice. In the Bauhaus he created dramatic 
change with new ideas and his opinions in the way typography was used. He 
believed that typography was essentially a means of communication and he 
was concerned with “clarity in all typographical work. (Naylor:1977,127) He 
also believed that art should be all-encompassing, and any means of artistry 
or crafts - be it sculpture, painting, architecture or poster design, should be 
influenced by all of the disciplines. His fascination with the modern age allowed 
him to focus on some of the more modern means of expression and creation, 
especially poster design and typography. 


Moholy-Nagy's teaching style differed to Albers'. He educated his students in 
the concept of space. The course was based on spatial design, which involves 
the concept of architecture through exploring the spaces within exterior and 
interior. He defined this type of design as the “Interweaving of shapes; shapes 
which are ordered into certain well defined, if visible, space relationships; shapes 
which represent the fluctuating play of tensions and forces”. (Naylor:1977,101) 


Moholy-Nagy's similar interest in the concepts of space and time led him to 
focus on photography. This brought about the theory of typo-photo, or the 
synthesis of typography and photography, which has become a central tenet 
of most if not all advertising today. 


Herbert Bayer was initially a student at the Bauhaus and was very much 
influenced by Moholy-Nagy and De Stijl with his commissions as a typographer. 
After successfully passing his studies, Bayer became head of the new printing 
and advertising workshop at the new facilities in Dessau (1925). The basic 
syllabus was studying typography; layout and advertising which mainly involved 
the production of publicity material, prospectuses, pamphlets and posters. This 
was a complete alteration from the previous printing workshop managed by 
Lyonel Feininger in Weimar producing handprints and lithographs. Bayer was 
responsible for creating a consistent Bauhaus style from 1925 onwards, and 
had a decisive influence on the development of typographic and advertising 
design. 


He was also the school's first master of typography. His emphasis was on the 
creation of sans serif typefaces (which were developed by Bayer and Albers) 
for international use. Basic geometric shapes were used and the decorative 
serifs disappeared. The complex gothic alphabet was the current typeface used 
in Germany at the time so the elimination of serifs provided a dramatic change 
within the country. 


Bayer continued work as he tried to ban the use of capital letters. Capital letters 
began in the Baroque period where the roman capitals were combined with the 
Carolingian minuscules. Bayer explains; “Why should we write and print with 
two alphabets? We do not speak a capital A and a small a”. (book Bauhaus 
1919-1928 pg. 147) In the interests of economy, the bauhaus typographers 
abolished the use of upper case letters in 1925 onwards, despite the fact that 
the German language demands they are used at the beginning of a sentence 
and for every noun. 


His participation in the movement led to his invention of a Bauhaus style font, 
called Universal. This was one of the iconic designs within the Bauhaus history. 
It was an incomplete work that was finished in 1969 to create the font entitled 
*Bauhaus.' The simplicity of the font supported the ideals of the Bauhaus. lts 
lack of serifs (making it different from the common German Fraktur typeface) 
was perfectly in line with the schools ideology of “form over function." But 
the school also focused on the utopian principle of excellent design that was 
accessible to all. This font's defection from the difficult-to-read Fraktur font 
(which historically privileged the elite), made it more practical for the use 
by the whole of society. The font's original title, Universal, was intended to 
emphasises and underline this point. 


Bayer also designed the first major Bauhaus publication “The State Bauhaus in 
Weimar 1919-1923", which was the catalogue accompanying the school's first 
major public exhibition in 1923. Bauhaus was influenced by the boldness of 
Russian constructivist graphics, the art movement Surrealism that influenced 
their advertising, and even influences from premiers and poems, which inspired 
them. Graphic elements were used such as rules and points, in an autonomous 
way this was intended to enhance communication and its sophisticated 
approach to advertising and exhibition design. The first major Bauhaus house 
style exhibition opened up to the public in 1923. The exhibition incorporated 
the geometricized lithograph poster, which Schlemmer Bad produced. Paul Klee 
and his students also produced a series of 20 lithograph postcards to publicise 
the exhibition. 


During the Graphic design period a number of exhibitions were held which 
included stands, kiosks and many more. Herbert Bayer designed a number of 
stariling kiosks including a famous newspaper kiosk, which was incredibly high 
with bold bright colour blocks, done within the typical Bauhaus colours. 

Joost Schmidt was a graphic designer, who was in charge of the advertising, 
printing and typography department in Dessau from 1928 to 1932. His 
department was commissioned to design exhibitions for a variety of companies. 
The exhibitions created were often themed towards what they were advertising 
and were often a mixture of photography and graphics, which were placed 


within the public eye. Schmidt taught the lettering design course which was 
included within the preliminary course. The main structure of the course 
was to educate his students about the structure of letters by experimenting 
with shape and size. Advertising was also studied which involved language, 
visual effect, psychology and economy. When Bayer left in 1928, Schmidt 
took over the printing workshop and remained the head of the workshop 
until the closure of the Bauhaus. Schmidt believed that advertising design was 
important at the Bauhaus, so much so that it was renamed the advertising 
department. Sophisticated techniques were developed, many involving the use 
of photography and photomontage. 


Photography was another element that contributed to the Graphic Design area. 
Photomontage techniques were used to amuse and subvert, artists who used 
this technique were Marianne Brandt and Otto Umbehr. Walter Peterbans studied 
everyday objects and frequently took a surrealist turn whereas Edmond Collien 
manipulated and transformed photographs, this displays the broad range of 
photography that has contributed to the Bauhaus style. Moholy-Nagy interests 
were primarily photography and he specialised mainly in photograms. He 
introduced different techniques within photography such as double exposure and 
enlargements which lead to students creating personal experiments. Moholy- 
Nagy left in 1928 there was no photography workshop until the following year. 


Bauhaus books were a combination of graphic, typographic and photographic 
material. They were edited by Gropius and Moholy-Nagy and published by the 
Albert Langen press in Munich. There were fourteen volumes in total, which 
appeared between 1925 and 1931; these books represented the Bauhaus in the 
outside world. The books featured a variety of things from work done within 
Bauhaus, sketchbooks and textbooks. 


Although there was the closure of the Bauhaus in 1933, the design concepts 
were so iconic and revolutionary for its time that the Bauhaus style did not end 
there. Many teachers moved on to become employees of design companies 
influencing the design industry or carried on their teachings at other institutions. 
The san serif font created by Bayer and Albers has constantly been used within 
design and society. Due to its simplicity in shape, it continues to be a classic 
font to the present day with many variations of sans serif typefaces. 


PAINTINGS 
CHAPTER EIGHT 


The Bauhaus movement included some of the most prolific and distinguished 
painters of the 19th century. Their teaching regarding elemental form kick 
started the fundamental change in painting «esthetics and theory, although like 
most movements it still had its critics. 


Such an extreme variety of collage work, suprematism, and modernism 
outlined this new movement. Paul Klee, Wassily Kandinsky and Lyonel Feininger 
were regarded as The Old Masters'. Paul Klee taught from 1920 to 1931 and 
predominanily his work was anatomical drawings and satirical etchings. He 
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proposed to make “visible the invisible” and was widely renowned as the 
master behind delving into the roots of formal creation. He was asked to teach 
a course on the elements of form by Gropius. His Bauhaus teaching experience 
influenced his own work and sparked his fascination with architectural forms, 
providing a lot of the iconic work that he is renowned for today. Unfortunately, 
the Nazis seized 102 of his works from German galleries as their ideologies 
went against the Bauhaus movement in general and they wanted to quell ihe 
creative spirit. 


Kandinsky was asked to teach as well but he was a disciplinarian. He had a 
differing approach to Klee in his teaching; although spiritually driven he still 
aimed to conform to a set of objective laws. Some students said his approach 
was overly complex and intensely philosophical. Johannes ltten and Georg 
Muche's mystical, somewhat psychedelic, works mimicked the same visual 
styling as Kandinsky's work. Schlemmer followed their pieces; he taught life 
drawing classes at Dessau in 1928, concentrating on the human form in space. 
The younger generation was compiled of Moholy-Nagy, Josef Albers and 
Herbert Bayer. These painters had an arguably “re-invigorated” teaching style 
to that of the “Old Masters'. Moholy-Nagy held the most conflicting views to 
the old teachings, damning the spiritual and individualistic styling's that Klee 
and Kandinsky widely promoted. He believed in the use of many mediums 
and focused his teachings on balance and movement. Bayer was more of a 
surrealist, and was popular amongst the students for drifting slightly from the 
formalist styling that encompassed the movement. 


“Bayer regarded his painting as more important than his achievements in 
graphic design” (Anna Rowland, Bauhaus Source Book, p.149) 


Evidently there was a lot of diversity in the teaching styles, paintings theories and 
compositional rulings through the differing generations. However, all of these 
Bauhaus teachers, abstract or figurative, had a common interest in elemental 
forms. Sometimes this could be interpreted in a mathematical capacity in 
grids systems. Some teachings looked into the roots of living organisms and 
expressed from a spiritual standpoint. 


This conflict in style ultimately focused on geometric shapes, but Ernst Kallai 
put it under scrutiny in 1930. Kallai was the editor of the Bauhaus magazine 
and criticised the aesthetic merits of the works, saying “No painting on the wall: 
Bauhaus style. Incomprehensible painting on the wall: Bauhaus style”. This 
ultimately undermined the painters place in the Bauhaus movement. 


Painting was gradually edged out of the centre and forefront of Bauhaus 
work following the appointment of Hannes Meyer (director), who held similar 
views to Kallai. lt was sidelined by wood and stone workshops and sculpture. 
Schlemmer eventually combined these two disciplines, as he became the Form 
Master. The then known “sculpture workshop” appealed to students, offering 
them an exploration of the spiritual relationships between 3D forms. This was a 
combination of both the original theory and the thinking that the Old Masters 
had, which brought into a modern capacity, based on preparing students for 
industry design work. 


Ultimately these unique painters and their teachings shaped contemporary 
art and arguably still do. Their expressions of a form, teachings on colour 
theory and philosophical approach to 2D art aided a new generation of 
painters to question in depth the meaning of elemental forms. As a collective 
they challenged traditional artistic responses. The variety of directions and 
emphases helped shape the personal and subjective nature of modern art, as 
well as the way courses like Fine Art are taught at universities today. 


PERFORMANCE 
CHAPTER NINE 


Theatre was integral to the Bauhaus teachings as it collaborated so many 
disciplines together in action. ltwas describe'ed by Kandinsky as 'a monumental 
abstract art”. lt started when Moholy-Nagy moved from abstract painting into 
set design Two years after Oskar Schlemmer ¡joined the Bauhaus school, in 
1923, the two combined their efforts. Schlemmer had gone from head of 
Sculpture Workshop to Theatre Workshop within these two years. 


In these productions, Schlemmer thought the performers, the lights, the sets 
and the rooftops were all equal. The audience was given a full spectrum 
to look at, like a moving painting or piece of architecture. In an attempt to 
further remove humans from the centre of attention in the productions, masks, 
puppets and marioneltes were introduced. Schlemmer's knowledge of the 
abstraction of the human form led to a borderline obsession with costume. 
Matching geometric shapes with corresponding parts of the body created 
these costumes, so they were Bauhaus-esque in their visual styling. 


“The transformation of the human body, ¡ts metamorphoses, is made 
possible by the costume, the disguise. Costume and mask emphasise the 
body's identity or they change it; they express its nature or they are purposely 
misleading about it; they stress its conformity to organic or mechanical laws 
or they invalidate this conformity” - Oskar Schlemmer 


A particular part of the school that is not widely documented ¡is the parties 
thrown by the Bauhaus. They were part of life in that education and were a 
great example of costume and sets being put to good effect. These parties 
encompassed every medium, with the Stage Workshop providing the backdrop 
setting for the events. They were themed, Nose and Beard party were followed 
by White party in which the costume rules was to split your outfit into thirds 
of different patterns. Famously the Metal party was entered by sliding down a 
chute into a room decorated with silver balls. 


LEGACY OF THE BAUHAUS 
CHAPTER TEN 


The Nazi atiempts to quell the Bauhaus movement (which they branded as 
“communist' and 'un-German') could not really have been less successful. 
After the dissolution of the Bauhaus, many of its most talented key members 
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immigrated to more liberal countries and continued their work, work that was 
largely consistent with Bauhaus themes and ideologies. 


Walter Gropius moved to England in 1934 and then to America in 1937 to take 
up the position of professor for architecture at the Graduate School of Design of 
Harvard University. Still keen to spread the word of the Bauhaus, he organised 
an exhibition ('Bauhaus 1919-1928") at the Museum of Modern Art in New York 
with Herbert Bayer. In 1946, he founded The Architects Collaborative (TAC), 
which was responsible for a plethora of distinguished designs including the 
Graduate Centre of Harvard University. 


Mies Van der Rohe also moved to America, and was to become an accomplished 
architect in his own right. He adopted Chicago as his home in 1938 to become 
the director at the Department of Architecture at the Armour Institute. He is 
most famous for his classic quote “less is more” (http://www.miessociety.org/ 
legacy/), a philosophy that was not only evident in his own designs, but that 
was also mirrored in the functionality of Bauhaus products and ideologies. It 
was in this way that he helped publicise Bauhaus. 


The Bauhaus movement strongly influenced a new way of building homes 
from a company called “Huf Haus”. This company was started as a carpentry 
company in 1912, passed down through the Huf family until in 1972 when houses 
started being designed. These houses are designed to be easy to build and 
made from as few materials as possible. Generally the emphasis is on glass, 
with beams for the main structure of the building which would then support 
flooring and then the plumbing and electrics. The basic structure for each 
house is similar if not the same, however that is where it ends, as the company 
aim to give each customer a unique house. These buildings generally take a 
few weeks to prepare and then up to one week to assemble, they now aim to 
be environmentally and economically friendly. 


It cannot be understated how important the introduction of the preliminary 
course is to the way that the arts are taught today. Most universities insist on 
their students studying a pre-degree foundation course, which comprises of the 
student undertaking a variety of practices, much like the preliminary course 
at the Bauhaus. A lot of pre-degree courses even begin by studying Bauhaus, 
which stands as an ever-present reminder of the unprecedented success of 
Walter Gropius” vision 95 years ago. 
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ESSAY BOOK CONSIDERATIONS 


For the essay book we combined all of our ideas together to make the best design we 
could between us. From the tutorial overall we had good feedback about our designs. 
In particular there were certain things the tutors picked up on, such as the text set up in 
Ryan's book from the tracking to the weight of the text, so this was something we put 
forward in our group book. They also liked the layout and the imagery in Sam's; this 
was also taken into consideration. 
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Ryan Young [Sam Brown] 


The other things we also took into consideration for the book was Sam's hierarchy sys- 
tem for the contents page. We also used Max's gridding system similar to the one from 
the lecture we had. 
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BOOK LAYOUTS VIA GRIDS 


These grids display some of the final double spread pages of the final essay book. 
They demonstrate the grid system, and how our book has a continuous flow and order 
throughout. 
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FRONT COVER DESIGNS 


Four of the fithteen example Sam designed for the Bauhaus Essay book front cover 
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This was the chosen design to be put forward as it was a strong image that at- 
tracted the readers eye. However there was a small alteration on the text to be 
made, the font and the sizing. 


BAUHAUS 


Contribuled by Sam 


Brown 


PAPER SAMPLES 


For the essay book we had to decide what paper to print on to give it a profes- 
sional finish these are two paper example that we didn't decide to use as we 
thought one was too much and the other was slightly too pink. This allowed us 
to get an indication of the type of paper we would need. In the end we went for 
quite a heavy paper with a rough finish, however it wasn't too rough that the 


quality of the ink changed. 


SOCIAL AND POLITICAL BACKGROUND 
CHAPTER ONE 


The Bauhous (meoning “house of building”) wos an art and design school 
founded in 1919 in he city ol Weimar, Germony by German orchite! Wal 
Gropivs. Gropius hod o vision and objective, which was lo rodially change 
the imoge of architecture throughout. This wos rooted in the rejecton ol al 
ses. AY his lime Germany wos in a state of pollical and social devastation 
following WW! and il needed rebuiiding 


"The schoo!'s aim wos lo combine fine orts wih design and industry lo create 
producis hat were useful and proctca, but also unique ond beoutil. The 
school was built on the ideo Iho! design did nol merely refe society 
could octollyholp lo improve The Bovhous school fallowed a regimented 
syllobus, which focused on the connection between Iheory ond practice 
“Form and function always have to be designed clearly, one being Ib resul 
of Ihe other” Wihelm Wogenfeld wrote in 1924. Wi hair Iheory ol form 
¡over function, the achool emphasised a strong understanding of basic design 
especial; he principles ol composiin, colour theory, and crofismanship 
in a wide arroy ol discplines. The Bouhows was on insifuton towght by 
mmoslers, These instructor were of Ihe highest level oki ond understanding 
in their particular genre of orfísiny and cof and each brovgh!Iheir unique 
interpretations of the underlning volves of he estoblshment. The Bouhavs 
movement wos considered to be very ovant-garde, a term which relers lo 
1he pioneering asc movement ol eortyhventielh century modemism The 
most influental ovant-garde movement or the Bauhaus were Expressionism 
Consructvism, Dada and de Shi 


bociaL AND POLITICAL BACKGROUND 
'HAPTER ONE 


[he Bouhous Imeoning “house of building”) wos an ort ond design school 
junded in 1919 in Ihe cy of Weimor, Germany by Germon orchitect Woller 
ropius. Gropius had a vision and objective, which wos lo rodicolly change 

he imoge of architecture Mhroughoul. This wos rooted in he rejection of all 

fyles. A! this time Germany wos in a state of policol ond sociol devastolion 
lowing WI ond it needed rebuilding 


[he achoo!s cim wos to combine fine arts wilh design and industry lo create 
roducts that were useful and practica, but also unique ond beautiful. The 
hol wos built on the ideo that design did no! merely reflect society; 1 
tould actually help lo improve it. The Bauhous school folowed o regimented 
Jullabus, which focused on ihe connection between iheory nd practice 
Form and funciion always have lo be designed clearly, one being the resul 
K the other” Wilhelm Wogenteld wrote in 1924. With their Iheory of form 
er function, ihe school emphosised a strong understanding of bosic design, 
specially Mhe principles of composition, colour Iheory, and crofismonhip, 

+ wide orroy of discplines. The Bouhous wos an instution taught by 
vosters. These instructora were of he highest level of sil and understanding 

their particular genre of aristry and cof, and each broughl heir unique 
pretñona of the underlning volves of the establishment. The Bouhous 
vovement wos considered lo be very avant-gorde, a term which refers lo 
he ploneering artistic movements of early Iwentieih century modernism, The 
ost influental avant-gorde movementsfor the Bauhous were Expressionism, 
onstructivism. Dada and de Shi. 
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FINAL SETTINGS 


Above displays the settings used on InDesign to create the Essay Book: 


Font: Universalis ADF Std; used in Reguar, Bold £' Italic (depending on text) 
Size: 10pt (General text), 12pt (Titles £l Headings), 7pt (Captions), Variation on 
chapter 

Tracking: 14pt 
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LOGBOOK 
RESEARCH 


Below is an image we source via google of an original Buahuas logbook. 


Below are some photographs we took of a lognook which we found in our 
AUB libary, this was a good source of inspiration for our log book. 
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FRONT COVER RESEARCH 


This is a scan of a collarge of imagery, which represents different front covers 
for Bauhaus related materials. Rosie looked into this for a wider idea of what the 
front page of the log book could include. 
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LOG BOOK DESIGNS 


During tutorial Roger our tutor showed us two log book designs from previous 
years. As a group we quite liked one, this was inspirational for ours thai we 
would be potentially designing. For our logbook design we wanted to give it an 
old feel, with the most initial idea being that we wanted it to look like something 
that had been produced in the era of the Bauhaus, to do this we had to take 
into consideration paper, layout etc. 


Below is a design Louise did for the inside layout of the logbook. it was a fairly 
successful design however there was a bit of work to be done on it such as font 
sizing, allowing enough room for notes and making it look more like a Bauhaus 
design. 
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Below is Rob Cheesemans logbook example, it was a fairly successful design 
with the idea of the teaching wheel on the front indicating that it was for the 
Bauhaus however this is also the image we are using for our clock so we took 
this into consideration when choosing whos log to go with. The layout was also 


a good start for our design. 
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This was a front cover which Ryan designed. Although it was effective it was a 
bit too bold and modern for the old stule of log we were trying to go for. 


Below is a design that Sam created; it was influenced by one of the original 
logs we found. This log book gave the Bauhaus look but it was not very easy to 
read, which we will take into consideration when designing the final log book. 
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For the log book we had to design a successful design that would hold all our 
information in a formal, direct way. Below are two mock up examples done by 
Rosie, we did not use these as they needed work on the colour of background, 
layout and making them feel more like a Bauhaus design. The designs created 
were a start on a different layout however we did not feel these were right down 
to the page colour, we wanted a paper/ old looking effect however this was too 
bold. Theese designs also looked abit too much like a file, but they have show 
an alternative to the previous designs. 
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Below is Rosies first attempt of creating a logbook, it demonstrates the front 
cover and how the pages would potentially look inside. She went for a simple 
yet recognisable front cover as she thought it would be most effective. 
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Overview: 


Me were given groups of around six lo seven people, and each 
group was given each an art movement. Our group was given 
Bauhows, and the project leader of cur group is Sam Brown. The 
other members wihin his group are Max Lom-bor. Rob Cheese- 
man, Rosie Thomos, Lovise Donovan, Ayon Young and Liz Sole 
bury. Tis tulril wen! over how we wovid be marked for This 
project and what was expected of us. For this project we need to 
provide proof of whatis happening in our group 24/7, is allows us 
do justify everufbing when 1 comes down lo being graded, For our 
exi meeting we wil have al locked into the Bauhaus is further de- 
tail and collected some research lo contribute to Ihe next meeting. 
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DOCUMENT SETUP 


For the logbook we decided to go with Rosie's idea as it fitted well within our 
Bauhaus style, which is also displayed throughout the essay book. She com- 
bined a few ideas from the attempts made with previous research for the essay 
book and the log book to create the ultimate design. At first Rosie made the di- 
mensions 168.5 x 95mm however when adding the text and then printing out to 
check the size it was far too small to read. Down to making the decision that 
the log was too small Rosie then reevaluated and made the dimensions 188.5 x 
115mm this was a much better size, and it was far easier to read. She decided 
to go with these unusual dimensions, as she wanted it to be wide enough to 

fit all information on yet a shape that would be more visually appealing and 
suitable as a logbook. 


Below is an example of a page of the log book within the grid system: 
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Contributed by 
Rosie Thomas 


NOTE EXAMPLES 


Below are some of the original notes taken by Rosie written by Rosie in tutorials, 
these are documents which hold information every time we have a cril or group 
meeting to record what everyone is doing and what alterations we need to 
make on our work, it also displays attendance. 


Wednesday 5" March 
Group Tutorial 
Roger A Gabi 


We were given groups ol araund six la seven people, and each group was 
given each an ari movement, Our group was given Bauhaus, and he project 
hsader of our group is Sam Becwn. The other members wilbin this group are 
Méx Loma, Rob Chsesemao, Rosie Thomas, Louise Donovan, Ryan 
Young and Liz Sajlsbary. 


This tutorial werl over how we would be marked for this project and whal was 
axpactad of us. For this propact we nead to provide proof af what Is happening 
In our group 24/7, this alows us to justty everything when k comes dawn to 
being graded, For our next meating we will nave all looked Inmo the Bauhaus ls 
Surthar datall and collected some research to contribute to the next meeting. 


For this project we will need to: 

- — Organisa each meambar ol the group 

- Record all meetings or conversatons regarding the group 

- Record deadlines set for each person whist doing dHerent areas 04 
work 

- Keep on top of time management 

- Produce a project log to record all ajo. the project log showkd reflact the 
movement. Consider typetace A colour way 


When recording the log: 
- Mames ol people who attended 
- Tilo: 4 Date 
- lfibay didn Talend wiy? 
- Agenda ofihe mesting 
- Actions — by date 
- Identification as to who is taking on what tasks 


Oral koy factors to consider: 
Educate fellow collsagues on Ne movement which has been set 
- — Malos the work producad as Interesting as possible 
- Tha history about the movement 
- When il started? 
- When itendedil2 4d? 
- Wiy did A end? 
-— Who lhe key people are? 
- Work which has been produced 
- The way in which Bauhaus has influenced design today 
- The teaching and ihe siralegies 
- Thames 
-— Who dd itinfuence 
- Who influenced it 
- Division af diflerent desiga principles 


Contributed by 
Rosie Thomas 


After Rosie has collected the information from the crit she then rearranges the 


notes into sections; Attendance, Overview, To do and Notes El considerations, this 


makes it easier to apply in to the logbook design. 


[Wednesday 5 March 
Group Tutorial 
Roger £ Gahbi 


Altendance: 
Everyone 


Overview: 

We weré given groups ol araund six lo seven people, and esch group was 
given each an art movement. Our group was given Bauhaus, and the project 
leader ol our group is Sam Brown. The other members within this group are 
Max Lomehos Rob Ghassemao, Rosie Thomas, Louise Donovan, Ryan 
Young and Líz Sallabuwos 


“This tutorial went over how we would be marked tor this project and what was 
expected of us. For this project we need to provide proof ol what ls happening 
In our group 24/7, this allows us to justify everything when it comes dawn to 
beng gradad, For our next mestng we will have all looked nto me Bauhaus ls 
further detal and collected soma research to contribute to the next mesting 


To do; 

-  Organise each member of the group 

- Record all meetings or conversations regarding the group 

- Record deadlines set for each person whllst doing different areas of 
Work 

-  Kesp on top of me management 

- Produce a project log to record all info, the project log shoukd reflect the 
movement, Considar typetace 4 colour way 


Notes 8 Considerations; 
When Recording the log 
- Names of people who attended 
- Tita 4 Date 
-— Mtnay didnt attand why? 
- Agenda of the mesting 
- Actions — by date 
+ identification as to who ls taking on what tasics 


-  Educate felow colleagues on the movement which has been set 
- Make the work produced as interesting as possible 

- The history about tha movement 

- Whenit started? 

- When itended it did? 

- Why did led? 

- Who lhe key people are? 

-  Wark which has been produced 

- The way in which Bauhaus has inlluenced design today 

- The teaching and the strategies 


Contributed by 


Rosie Thomas 


LASER CUTTING 


For the logbook we originally wanted to make our front and back cover out of 
wood and laser cut the front covers image into the wood so it would give an 
engraved effect. However we did not have enough time to do this. Below ¡is the 
illustrator file created for the cutting which unfortunately we did not use. 


Bauhaus 
logbuch 


FINAL 


Final design printed 
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Bauhaus 
logbuch 
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NOTES le COMSIDERATIONS: 


Contribuled by 
Rosie Thomas 


POSTER 
RESEARCH 


Below are some previous Bauhaus posters which Rosie has gathered together 
to get a general idea of what to create for our group exhibition poster. 
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Contribuled by 


Rosie Thomas 
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DRAWINGS OF POSTER IDEAS 


Contributed by 
Lovise Donovan 


Contribuled by 
Louise Donovan 


FIRST ATTEMPTS 


The corrections needed for this poster are: 


- Use the photograph to cover the whole page 
- The black and red shapes are not necessary 
- Improve the information 

- The design museum logo must be smaller 

- Add entry costs 

- Add when dees the exhibition open and close 


SAUHAUS 


Come visit our BALIAUS exbibison 


. se 


Contributed by 


Lovise Donovan 


The corrections needed for this poster are: 


- Change to portrait 

- The date needs year 

- Make the gap between DESIGN IS and BAUHAUS smaller 
- The date must be from monday to friday 

- The time needs to be the same format (l0am - 5pm) 

- Make the image better quality 

- Invert the design museum logo 


16 MAY 
100m - 5.45pm 


worw designmmuseum.org 

Design Museum, Shod Thomes, London SE] 21D: 
020 7403 6933 
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Contributed by 
Lovise Donovan 


FIRST ATTEMPTS 
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FINAL POSTER DESIGN 
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Shad Thames 
London 
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www.designmuseum.org 
020 7403 6933 


Contribuled by Liz 


Salisbury 


FINAL PHOTOGRPAHS 


DESIGN IS 


Made by Liz Salis- 
bury 


CLOCK 
RESEARCH 


This is a scan of a collarge of imagery, which displays multiple styles of interesting 
clocks. Rosie gathered this research to gather thoughts on how we wanted to design our 
groups clock. 


Contributed by 


Rosie Thomas 


HOW TO MAKE A CLOCK 


Decide what type of clock you want to make 

How large or small do you want your clock to be? 

Do you want a hanging clock or a table clock? 

What style of hour and minute hands do you want? 

What do the number look like? (Do you prefer simple dashes, or leaving the num- 

bers out altogether for a more modern look?) 

6. Choose a clock face (you can make a clock with any object or material that you 
are able to drill a 3/8 or 0.95m hole in) 

7. Buy the necessary clock making components 

8. Clock movement ( The clock movement includes a shaft that connects to a clock 
motor. lt is he part that turns the hands of the clock and will not be visible from 
the clock face once your clock is finished. Be sure you choose a shaft that is long 
enough for the clock face you have chosen) 

9. Hour, minute and second hands (Make sure they fit inside your clocks face and 
allow plenty of room for number placement) 

10. Number (Here you have the option of choosing traditional numbers, Roman nu- 
meral, raised or flat numbers, large or small numbers, short lines or dashes. Or 
you may choose to forgo numbers altogether) 

11. Drill a hole in center of clock face (Drill all the way through the face until you 
come out the back side) 

12. Insert the shaft of the clock movement through the clock hands and into the clock 
face 

13. Connect the shaft to the clock motor 

14. Secure the clock motor in place (Use duct tape and make sure to leave easy ac- 
cess to the battery panel) 

15. Make a stencil from an existing clock for number placement on your clock face 
(using the stencil as a guideline, mark where the numbers go before adhering 
them to the face) 

16. Place numerals or dashes in their corresponding spaces on the clock face (Most 
store-brought number kits for clock making come with self-adhesive for easy 
placement. Otherwise, use a glue appropriate for the use with your particular 
clock face surface) 

17. Insert the batteries into the motor (your clock should be in working order) 


Pa 


Contributed by 
Rosie Thomas 


IDEAS 


We started off by putting forward the idea of the teaching wheel as our clock. We fur- 
thered this idea by each making section of the teaching wheel on the clock from different 
materials according to the subject given e.g. furniture would be made of wood. However 
this idea was not feasible down to the amount of time we had left to complete this task, 


Below are two images demontrating this idea: 


Contribuled by Rob 


Contributed by Max 
Cheeseman 


Lom-Bor 


This was a sketch done by Max to initiate what the clock may look like. He took 
influences from the factory gear to do with industry to add to the feel of it being 
a Bauhaus clock. 

“Design into industry” 
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Contribuled by Max 


Lom-Bor 


FINAL DESIGN RESEARCH 


This is an image of the German version of ihe Bauhaus teaching wheel. Rob 
traced this on illustrator, but down to us needing it to be in English we had to 
locate an English version and try again. 


At first for our clock we wanted to cut out the stencil of this into a piece of metal 
however this was not achievable down to costs and resources so we compro- 
mised by using the laser cutter on wood and spray painting it metallic silver to 
try and achieve a similar effect. Down to creating our Bauhaus teaching docu- 
ment on illustrator there was also another problem with the line thickness so we 
had to print the document and stencil over it by hand. 


Below ¡s the german teaching wheel: 
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Contribuled by Rob 
Cheeseman 


Below is an image of the English vesion of the teaching wheel and notes, which 


work out what materials the Bauhaus, actually used. 
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Material Exploration 


Clock Idea 


Basic Course: 


Metallic Frame 
with Clock Gears 
in Behind. 


The Frame wilbe 
simplistic In ts 
aesthetic. Sections 

Will be added to house 
each material. 


Glass 
Perspex 


Clay 
An 
(Model making material) 


Stone: 
(Pebbels castin clay/ 


Wood 
MDF Board 


Metal 
Aluminium / Copper Plate 
Sheets 


Textiles 
Fabrics 


Colour 
Fl with acryli and dried 


INNER CIRCLE 


Nature 
Leaves/Twigs 


Materials. 
Selection of 
Inner Circle 
Materials 


Composition Study 
Geometric Shapes 
Cutfrom Foam 
Board 


Costruction 
Concrete Fill 


Contribuled by Max 
Lom-Bor 
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FINAL PHOTOGRAPHS 


Below is a photograph of our final design of the clock. Max laser cut the structure of the 
clock and Sam stuck the pieces together, drilled the hole and sprayed it. He also put the 
clock together. 


Made by Max Lom- 
Bor 8 Sam Brown 


Photograph laken 
by Rosie Thomas 


HAND-OUTS 


As part of our promotional material and in accordance to our presentation/ 
exhibition, Ryan came up with an idea, which would form some sort of primary 
interactivity with the audience. After researching into possibilities of quizzes or 
handouts he came across a pre-existing concept in which had been used at the 
Bauhaus by Wassilly Kandinsky, in the form of a colour questionnaire. Ryan 
was intrigued, due to the fact he discovered Kandinsky actually used to his get 
students to complete the questionnaire as part of their course. The idea was 
based on philosophy, in which he believed a colour had a specific relationship 
to a certain shape. In respect to the Bauhaus, Kandinsky got the students to 
match the colours; red, blue and yellow with the shapes; circle, triangle and 
square. 


With this idea in mind, Ryan created a modern version of such a questionnaire, 
using the same questions in which would have originally been asked in-accord- 
ance to Kandinsky's concepts. In regards to the visual treatment, he has por- 
trayed a very minimalistic layout and design with the inclusion of just outlined 
shapes and instruction text at the bottom. The aim ¡is to get fellow students and 
the lecturers to fill them out during our presentation, with a result at the end 
concluding if they had made it into the Bauhaus under Kandinsky's pre-con- 
ceived ideas. 
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Contributed by 
Ryan Young 


INVITATIONS 


This idea for promotional material focused more on the sense of direct rela- 
tion to the exhibition in which we were holding to showcase the Bauhaus. Ryan 
came up with the idea of an event invitation that would be handed out to mem- 
bers of the public to promote the event. Although he decided to target a more 
exclusive market, by producing a piece of design which invited you to a VIP 
experience on the opening night of the exhibition. 


In regards to the visuals and layout of the invitation, he chose to look into orig- 
inal examples of Bauhaus design that would have been produced during the 
period of the movement. He was fortunate to come across a primary sample, in 
the form of the actual invitation, which was designed and produced to promote 
the opening of the Bauhaus in 1919. He was heavily influenced by this design 
and created a very similar visual, but using a newer typeface (Universalis), he 
was able to portray a far more modern interpretation, although he maintained 
the pre-existing Bauhaus characteristics. 


Below is Ryans first attempt of the invitation: 


OPENING NIGHT 


Design Museum, Shad Thames, London SEl 2YD 
Monday 121h May 2014, 5:30pm 


Walter Gropius personal invites you to he exclusive opening night 
of he “Design ls Bouhaus” exhibition. You will e provided with VIP 
treatment and the chance lo be the first to witness such an iconic 


piece of ort history up close 


DESIGN 
EUM 


DESIGN IS 


Contribuled by 
Ryan Young 


Below is the design we used as you can see its on a different background 


DESIGN 


OPENING NIGHT 


Design Museum, Shad Thames, London SEI 2YD 
Monday I2ih May 2014, 5:30pm 


Walter Gropius personallyinvites you to Ihe exclusive opening night 
of he “Design ls Bauhaus” exhilbiion. Yow will e provided with VIP 
treatment and the chance lo be the first to witness such an iconic 
piece oFort history up close. 


DESIGN IS 
ÚHAUS| 


Contributed by 
Ryan Young 


Pholograph taken 
by Rosie Thomas 


POSTCARDS 


For my third promotional idea, Ryan decided to design and produce a set of 
postcards, which displayed everything recognisable to the Bauhaus. His idea 
was to create 9 postcards, based on the three locations of the school, the three 
directors and three iconic pieces of work to come from the Bauhaus. The de- 
signs are Aó formats, where he has used full bleed images to produce the vis- 
vals and although this process was relatively simple, he discovered hat many 
of the original images were not of high enough quality for print. To ensure he 
was going to produce material with a professional finish, he used a piece of 
software called “Perfect Re-size”, where he was able to adapt my images so 
that they were all 300 dpi, which made sure they would maintain resolution 
and print quality. To add context to the designs he included location, director 
and work titles, along with dates to enable an informative attachment. 


Below are the postcard examples: 
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Contributed by 


Ryan Young 
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For the tables we took the idea of the typical German style tables. Max, Sam 
and Ryan made these by using 2x1 pieces of timber, which were cut into 8 legs 
for each table in different sizes. We also used 4 MDF sides for each of the sides 
of the tables and 1 MDF roof for each as well. Using a Makita drill they drilled 
the holes in the legs for it to be screwed together by a Phillips screw. After 
connecting the pieces together they then used poly filler and hardener, which 
smoothed of any edges and cracks. The next stage was to use 300 GSM sand 
paper to sand all of the tables down. Afterwards they then used wet €l dry 
800 GSM sandpaper to give it the final finish. To complete the tables they used 
masking tape and frog take to cover up any edges whilst spray painting them. 
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Contributed by Max 
Lom-Bor 


This is an image which displays the tables in technical depth 
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Contribuled by Sam 
Brown 


CATALOGUE 


Liz created a catalogue of Bauhaus related items that you could purchase. She 
found items from shops and brands that created, stocked and sold Bauhaus 
related products. 


Below are some examples of the catalogue made: 


IKEA PS 2014 
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Confributed by Liz 
Salisbury 


CV HANDOUTS 


InDesign example 


Curriculum vitae 


Walter Gropius 


Birth Date - May 18th 1883 
Nationality- . German/American 


Education and Qualifications - 
Universities in Miinich and Berlin 
studying Architecture (4 terms) 


Work Experiences - 
Signal Corps Lieutenant 
Architect with Peter Behrens 
Master of the Bauhaus School 


Awards - Iron Cross 
AIA Gold Medal (1959) 
Goethe Prize (1961) 


Creations - Fagus Factory 
Werkbund Exhibition (1914) 
Bauhaus (1925) 
Gropius House (1937) 
J.F. Kennedy Federal Building 


Contribuled by Liz 
salisbury 


Finished designs with photographs of people 


GUNTA STOLZL 


Birth Date Morch 5ih 1897 
Nationality Swiss 


CURRICULUM VITAE 
LASZLO MOHOLY NAI 


CURRICULUM VITAE 
LUDWIG MIES VAN | 


Birth Mata Mnech 271 18RÓ 


CURRICULUM VITAE 
WASSILY KANDINSIO 


Birth Date December 16th 1866 
Nationolity Russian 


CURRICULUM VITAE 
MARCEL BREUER 


Birth Date Mau 2151 1902 


CURRICULUM VITAE 
WALTER GROPIUS 


Birth Dale May 18th 1883 
Nationality German/Americon 
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Contribuled by Liz 
salisbury 


Photo from Rosie 
Thomas 


OTHER PROMOTIONAL 


Below are some little jars with different things relating to a garlic 81 honey 
based dies. ltten fed his students this as he Ihought it was good brain food. Ro- 
sie came up with the idea of these for promotional material and Max and Sam 
made them. 
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Contribuled by Max 
Lom-Bor 8 Sam 


Brown 
Idea and Pholo 
from Rosie Thomas 


Below are some other promotional items we have created/ brought for our exhibition 
in order to give the final finishing touches. We brought masks and sprayed them silver, 
brought a pencil case to represent what the students at the Bauhaus might use and we 
also got a tool kit, something else which the students may have used. 


EXHIBITION 


Blow is a spider diagram displaying ideas for the exhibition 
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Contributed by 
Rosie Thomas 


Below is a drawn plan for our exhibition layout 


Contributed by 
Lovise Donovan 


Contents produced by 


Sam Brown 
Rosie Thomas 
Max Lom-Bor 

Ryan Young 
Liz Salisbury 

Louise Donovan 
Rob Cheeseman 


Book made by 
Rosie Thomas 
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